


OUR SCOTLAND

Fort Point has been called “the pride of the Pacific,” “the Gibraltar of the 
West Coast,” and “one of the most perfect models of masonry in Amer-
ica.” When construction began during the height of the California Gold 
Rush, Fort Point was planned as the most formidable deterrence America 
could offer to a naval attack in California. Although its guns never fired 
a shot in anger, Fort Point has witnessed civil war, obsolescence, earth-
quake, bridge construction, remodeling for later wars, and restoration as 
a National Historic Site. 

It stands today beneath the soaring Golden Gate Bridge as a monument 
to more than two centuries of military presence on San Francisco Bay. 
The fort also bears silent witness and eloquent testimony to the craft-
manship of the Army engineers who designed it and the workers who 
erected it.

Fort Point is currently open Thursday - Tuesday 10am-5pm; hours will likely 
reduce in the winter. The National Park Service offers cannon demonstra-
tions and other interpretation programs daily. The next Civil War Day, a 
living history immersive experience, will be Saturday, August 16, 2014.

Fort Point with Golden Gate Bridge overhead. Photo by Tracy Martin.
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PRESENTING PARTNERS

We Players

We Players presents site-integrated performance events that transform 
public spaces into realms of participatory theatre. We bring communities 
together, reclaiming local spaces for public discourse and civic celebration 
through art. Extending the transformative powers of performance beyond 
the stage, we invite our collaborators and audience to engage fully and 
awaken to the spectacular world around us.

We Players’ site-integrated projects include large-scale traveling theatre 
performances, as well as visual art, music, dance, and aesthetic education 
programming. Project history includes: Twelfth Night, or What You Will at 
Hyde Street Pier, where love ran amuck in a bustling seaport town; The 
Odyssey on Angel Island State Park, an all-day, island-wide adventure; The 
Odyssey on the historic schooner Alma, performed while sailing on the San 
Francisco Bay; the Alcatraz Symposium on Justice & Freedom, including 
visual art exhibitions, panel discussions, and a new dance theatre piece for 
the Alcatraz Cell House; Hamlet on Alcatraz, island-wide; and Iphigenia 
and Other Daughters on the Alcatraz dock landing.

www.weplayers.org

Golden Gate National Recreation Area

The National Park Service preserves unimpaired the natural and cultural 
resources and values of the national park system for the enjoyment, educa-
tion, and inspiration of this and future generations. The Park Service coop-
erates with partners to extend the benefits of natural and cultural resource 
conservation and outdoor recreation throughout this country and the world.

Golden Gate National Recreation Area (GGNRA) chronicles two hundred 
years of history, from the Native American culture, the Spanish Empire 
frontier and the Mexican Republic, to maritime history, the California Gold 
Rush, the evolution of American coastal fortifications, and the growth of 
urban San Francisco.

www.nps.gov/goga



MACBETH AT FORT POINT 2014

“If you can look into the seeds of time, And say which grain will 
grow and which will not, Speak then to me, who neither beg nor 
fear, Your favours nor your hate.”

     Macbeth, Act I, sc iii

We had a rewarding journey with Macbeth at Fort Point last fall, but be-
cause of the government shut-down, we lost several weeks of sold out 
shows and missed the satisfaction of seeing an enterprise through to its con-
clusion. Supporters came to the rescue and we rebounded out of the dread-
ful red (Thank you deeply!) and the Parks gave us the keys to the kingdom 
and opened the Fort for us for this next pass at it. (Again, we bow in humble 
thanks.)

Thomas Hardy said you can’t go home again. Ursula LeGuinn said, Yes you 
can, as long as home is a place you’ve never been before. 

We had to take a new look at it. We have bidden fond farewells to all 
thanes, Lady Macduff, a murderer and a guide and are now working with a 
new combination of old and new friends. One of the big changes is that the 
thanes are a different breed now, averaging about thirty years older than our 
younger Scots. Last year we were particularly interested in how young men 
would take to the uncertain heath. Macbeth and his Lady had an Oedipal 
thing going on; we liked that and we’ll miss it. This time we’re interested 
to see, for instance, what happens to the politics in the bedroom when that 
age difference is reversed, and to the politics of the court when the king is 
no longer the silverback to his kinsmen-thanes. 

As before, we are awed, humbled and grateful to offer this play to you.

The three Weyard Sisters - Julie Douglas, Maria Leigh, Caroline Parsons. Photo by Tracy Martin.



CHAOS  &  
From the moment the play begins, it is well underway. The sisters have already 
met, done their work, and are planning their next meeting. 
There to meet with Macbeth...
The wheel of fortune spins, time marches on, fate beckons from the forever 
tantalizing future. 

In our production, our first moments reveal glimpses of the Weyard Sisters who 
wait, sensing the right moment, then push open the heavy fortress doors letting 
the audience surge into the space. As they open the floodgates and ‘untie the 
winds’, they set loose the hurricane of the play, inviting all the natural (and un-
natural) forces to unleash their power. They look up, an egg drops from the sky. 
This egg: a single cell, still undivided.

Potential is crushed. We too turn our faces to the sky, nothing is amiss, nothing 
reveals chaos in the universe. 
 
However, this play hovers on the edge of chaos from start to finish. When we 
meet the warriors Macbeth and Banquo, they are just returning home from a vi-
cious civil war, and are bathed in the dried blood and gore of the fighting fields. 
Blood will have blood they say... The winds of war seem to be quieting and the 
weary soldiers can return home to their families and hearth fires. But we have 
passed through the gates of hell - we have made our ‘fatal entrance’ into Lady 
Macbeth’s ‘battlements‘ and a horrible crime is soon to plunge us further into 
the fire. Macbeth centers around this foul crime, which is repeatedly referred to 
as “unnatural”. This is a very important word in the play. Listen for it and you’ll 
hear that it is thisunnatural act, this crime against nature, which mocks the 
natural order of the universe and begets so many more “uns”. This little prefix 
abounds throughout the language of the play. Unsex, unmake, unseam, unfix, 
undone, unguarded, undaunted, unbend, unruly, unsafe, unmann’d, unreal, un-
timely, unsanctified, unjust, untie, unspeak, unwelcome, unfelt, unbecoming, 
unlineal, unknown, undeeded, unbatter’d, unsure...it goes on. 

The world has turned inside out. 

The site, Fort Point, mirrors this inversion at the core of the drama. It is actually 
colder, harsher, and far windier inside the fort, than just outside the walls. The 
interior of the space acts as a kind of turbine, further whipping the wind. This 
wind is fierce. The actors must use the elemental forces of the space to empow-
er them, harness them through their instrument and not be overwhelmed by 
them. You, the audience must rise to the occasion as well, treading steadily and 
with attention through the damp passageways and blustery open spaces. 



TIME
You must negotiate your own relationship with the wind, the fortress, the events 
- absorbing the experience with all of your senses awake. 

Fort Point is our cauldron. As we conjure Macbeth, we invite the entrenched 
energies of the space and the inherent powers of the play to move through 
as we move through the story and the site. And the weyward sisters track our 
movements, peering at us from corners of the fortress - ever-present, always at 
the ready. Something wicked this way comes...

Welcome into the tornado of Macbeth. Tread carefully. 
- Ava Roy

What are we doing with our time?
 
Right now, it’s all about Macbeth. We’re scrambling to practice the moments, 
light the fire, gather the ingredients for our cauldron, get the word out and get 
some sleep. Every step of the way, the benevolent spirit of this play whispers to 
us important clues. If we’re not too busy, we hear ‘em.
 
Benevolent? Macbeth, the cursed? Yes, I think so. If we listen carefully, there’s a 
lot of quiet wisdom beneath the “sound and fury,” under the “blood will have 
blood:” Don’t get ahead of yourself. Stay in time. Remember your friends, love 
your dear ones, be nice to your guests. Wash your hands and get a good night’s 
sleep. All the kingdoms in the world cannot offer you better than that.

Be here now. They all agree on this. Socrates, Buddha... but Lady Macbeth is 
not a Buddhist. She dislikes the Buddhist tendency in her loyal husband. She 
hates the present:

 “Great Glamys, worthy Cawdor, 
Greater then both, by the all-haile hereafter, 
Thy Letters have transported me beyond 
This ignorant present, and I feele now 
The future in the instant.”

She has been transported into a fantasy future by Macbeth’s letter. The promise 
of becoming Thane of Cawdor has come true, so the Weird Sisters’ “all haile” to 
him as the future king must also be credible! All that remains is to seize the mo-
ment. A stroke of dumb luck is bringing King Duncan to her house tonight. She 
will do anything--turn her soul inside out, for instance--to kill him right away 



Ava Roy as Lady Macbeth, at her table. Photo by Mark Kitaoka.

and gain the throne.
 
But seizing the moment is not necessarily to understand it. Why does she think 
it can be done (done, done... the murderous drumbeat) under her roof without 
suspicion? Does she not see that her  happiness is safe only if she lives in peace 
with her friends and protectors? How can she miss the fact that Malcolm is next 
in line, and after him, Donalbain? And by the way, how did Duncan resemble 
her father? But this is straying from our narrow theme. Many doors lead to all 
kinds of mysteries.
 
“Now” is repeated 53 times in the play. Also often-repeated are: Time, When, 
‘Tis, Done, Then, Again, Before, Till, Day, Never, Once, Hour, Tonight, Tomor-
row, Almost, Present, After, Late, and so on. The moment after the lady dies (of 
sorrow? sleeplessness? madness? or has she simply run out of time?) Macbeth 
says,
 
“She should have dy’de heereafter; 
There would haue beene a time for such a word: 
To morrow, and to morrow, and to morrow, 
Creepes in this petty pace from day to day, 
To the last Syllable of Recorded time: 
And all our yesterdayes, haue lighted Fooles 
The way to dusty death.”
 
All along he is aware that he is preparing himself a place in Hell. When he 
turns to us to speak, he offers us his true experience of sacrificing the present to 
the future. We should listen.
 
Our future? We hope to please you and to enjoy much unexpected beauty in 
our interactions with you, the wind, the Fort and Lady Time herself.

- John Hadden
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Jamie Freebury ......................................................... Production Assistant
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We Players originally produced Macbeth at Fort Point in 2008, and presented a 
remounted production in 2013. While the performance is dramatically 

different each time, we could not have the depth of relationship we have with this 
language and this space were it not for the time and creativity invested 

by the following individuals. Thank you all.

Macbeth at Fort Point 2013
Co-Directed by Ava Roy and John Hadden

Rachel Bergquist, Steve Boss, Jennie Brick, Mae Capron, Lauren D. Chavez, Joe 
D’Emilio, Briana Dickinson, Julie Douglas, Mackenszie Drae, Jamie Dubberly, 

Nick Fishman, Jeanne Geiger, Charlie Gurke, Laraine Gurke, Henry Hung, Frieda 
de Lackner, Maria Leigh, Julia Rose Meeks, Caroline Parsons, Lila Popell, Joey 
Postil, Teddy Raven, Ava Roy, Brian Smick, Marcus Stephens, Benjamin Stowe, 

Nikolas Strubbe, Ruth Tringham, James Udom    

Macbeth at Fort Point 2008
Conceived and Directed by Randall Cohn, Cara Rose DeFabio, Ava Roy

Steve Boss, Matthew Chavez, Chris Cromwell, Erica Diamond, Lauren Dietrich, 
Ryan Drake, Chris Friedel, Phoebe Gelfand, Jack Halton, Nathan Harper, Kate 

McKnight, Hannah Miller, Frank Miller, Sarah Nelson, Erik O’Kelly, Dhira Rauch, 
Sarah Scharf, Val Sinckler, Bailey Smith, Wendy Vastine, Dillon Westbrook



WE PLAYERS COMPANY STAFF
Ava Roy (Artistic Director, Co-Director, Producer) Since founding We Players in 
2000, Ava has served the company as director/producer and as a performer. She 
is an alumna of Stanford University where she earned her BA in a self-designed 
major: Ritual and Performance in Aesthetic Education, 2003. Since 2008, Ava has 
pioneered unique partnerships with both the National Park Service and the Cali-
fornia State Park system, creating immersive classical performances at park sites 
throughout the Bay Area, including Hamlet on Alcatraz, Odyssey on Angel Island, 
Twelfth Night at Hyde Street Pier, and many others. Her unique style of interactive, 
site-integrated performance aims to highlight the historical and natural treasures 
of the local landscape and encourage new ways of experiencing and appreciating 
these places. In addition to her performance work, Ava is a committed yoga teacher 
and practitioner, and skipper of a beautiful wooden sailboat. 

Lauren D. Chavez (Managing Director, Producer) has a BA in Architecture and 
Urban Design with a dance minor, and a MS in Civil and Environmental Engineer-
ing, both from Stanford University. She also has a permaculture design credential 
and training in primitive skills, nature awareness, advanced connective practices, 
and various massage modalities. Lauren is passionate about listening, remembering 
the wisdom in our bodies, playing outside and fostering healthy relationships with 
all things. After almost a decade of friendship and creative collaboration, Lauren 
teamed up with Ava in 2009 to establish We Players as a nonprofit institution. She 
has forged strong strategic partnerships with the National Park Service and her 
management, communication, and producing skills have shaped We Players as a 
respected organization ever more capable of fulfilling its lofty mission of connect-
ing people with place through site-integrated theatre. Lauren is leading the charge 
to develop We Players’ Aesthetic Education Program, distilling and bringing the 
core exercises of our practice to youth around the Bay Area. While responsible for 
endless lists of company business, she is carving more and more time to dance and 
play.    

John Hadden (Co-Director, Associate Artist) We Players Associate Artist, was born 
in Berlin and spent his childhood overseas. Current Artistic Director, Hubbard 
Hall Theater Co; Founding member, Shakespeare & Company. Projects in Berlin, 
Cologne, Leningrad, at regional theaters, Yale Center for British Art, WNYC, WBAI, 
pilots and independent films, and in universities and schools of every stripe. His 
own plays have appeared at PS 122, LaMama, EST Octoberfest, the Wharton Salon 
(upcoming) and have won grants and awards from the Massachusetts Cultural 
Council, Massachusetts Foundation for Humanities, Feminist Review Trust (UK), 
Northampton Arts Council. His writing has appeared in literary journals and he 
won a BIFF award for the short filmTaken. BFA: SUNY Purchase; MFA: Goddard 
College.  Happy to be working on this fifth recent collaboration with Ava and We!

Patrick Gillespie (Visual Arts Director) is an accomplished museum professional, 
artist and curator with several years experience in exhibition planning and instal-



lation management. His leadership experience includes capital exhibitions and 
rotations of permanent collections, in addition to specific challenges associated 
with large scale multi-phase projects. Patrick carries a Project Management Profes-
sional credential from PMI, is an excellent communicator and an outstanding three 
dimensional thinker.  Patrick has performed field research in the Canadian Arctic, 
China and the Middle East.  The combination of professional experience coupled 
with global research enables Patrick to analyze and respond to complex systems, in 
service of developing a pragmatic and emergent approach to art and design. He be-
gan working with We Players during the company’s 2009-11 residency on Alcatraz 
Island, and has been instrumental in developing visual art, panel discussion, and 
education programming.

Charlie Gurke (Music Director) is a saxophonist, composer, and educator active in 
the jazz and latin music scenes in the San Francisco Bay Area.  You can hear him 
perform at venues and festivals around the bay with his own ensemble, Gurkestra, 
with cuban son quintet Latido, and with the salsa band Candela.  You can also 
hear Charlie sing with the Deltron 3030 project – recent performances include 
The Fillmore and the Stern Grove festival.  He began his collaboration with We in 
2010, scoring Hamlet on Alcatraz. In addition to scoring We Player’s site-integrated 
theatre productions, he also played the role of Duke Orsino in the 2012 production 
of Twelfth Night at Hyde Street Pier. In 2013, he began programming site-integrated 
concerts for the company, including: Canciones del Mar: Songs of the Sea, explor-
ing songs from Latin America with an all-star ensemble of musicians; and Ves-
sels for Improvisation, which featured a collaboration with the ROVA saxophone 
quartet and dancer Shinichi Iova-Koga.  He recently scored The River, with Campo 
Santo theater company.  Charlie teaches jazz ensembles and jazz history at Laney 
College in Oakland, CA, has been an artist-in-residence at the SF School of the Arts, 
and a performing artist with the SF Symphony’s Adventures in Music program.  He 
holds a BA in music composition from Cal State East Bay, and a MM in jazz studies 
from the University of Oregon, where he was a graduate teaching fellow.

Mallory Moser (Aesthetic Education Program Manager) is passionate about art, en-
trepreneurship and education. Before coming to We Payers to strengthen and deep-
en relationships with Bay Area schools through the Aesthetic Education Program 
(AEP), she helped build two non-profit organizations as the first hire. At Gooru, a 
free search engine for teachers and students, she designed the content architec-
ture based on national and state curriculum standards to organize open education 
resources (OER) online and led a team of 40 educators working in districts across 
the US. Mallory also has research and development experience in Africa, Asia and 
Latin America. She co-developed an international education microfinance non-
profit, Janta, providing small loans for primary, secondary and vocational students 
in India and Nicaragua, with a focus on teenage girls and drop-outs. She was a 
field representative for One World Children’s Fund for many years, documenting 
programs from rural Bihar, India, to Patagonia, Argentina. Throughout her career she 
has secured funding from federal, state, private, corporate and individual donors for 
various organizations, with an emphasis on education programs. A graduate of UC 
Berkeley’s International Area Studies and Fine Arts departments, Mallory is currently 
earning her Masters in Education so that she can teach in Oakland schools and 



engage more fully in the rich culture of Bay Area arts.

Claire Slattery (Operations & Communications Manager) is a communications 
professional who has worked with organizations such as the Power House Theatre 
(Walla Walla, WA), Soleil Coaching & Consulting, BootStrap Theater Founda-
tion, and Killing My Lobster. She is also a professional stage and screen actor and 
improvisor based in San Francisco. When she is not basking in the Mission District 
sun, Claire is producing and performing with her improv trio, The Right Now. If 
that wasn’t enough, she also works as a teaching artist with California Shakespeare 
Theater and American Conservatory Theater and has served as a corporate trainer 
with Google, AT&T, Method, and Energy Solutions. Claire first started working with 
We Players as a performer appearing in the 2012 production of Odyssey on Angel 
Island State Park. She is thrilled to now be a part of We staff, helping to grow and 
expand the relevancy and impact of We Players‘ site-integrated performance work.

MACBETH AT FORT POINT TEAM
Steve Boss (Duncan, Porter) recently appeared with Campo Santo as a musician in 
Holy Crime, and The River.  Other We productions include Twelfth Night, Ham-
let and The Tempest. For five seasons he was on staff at Shakespeare & Company 
in Lenox, MA as an actor/manager/education artist. Steve has worked with Elders 
with The Well Arts Writing Program; is on the Theatre Faculty at Young Musicians 
and Artists; and has been a mentor, actor, composer, musician, director and stage 
manager for the Haven Project:  putting Theatre Artists one on one with kids at risk. 
Over a 30 year career he has performed in over 50 productions.  He has done role-
playing for The Oregon State Penitentiary, enacting 7 different hostage takers for 
a crisis-training program.  For his day job, Steve happily enacts 1906 with middle 
schoolers for Age of Sail aboard the Balclutha on the Hyde Street Pier.

Jennie Brick (Captain Lennox) Jennie is so happy to be guiding you through this 
amazing production once again (Fort Point was magical last summer)!  Jennie’s 
other recent roles include Mattie Fae in August: Osage County,  Liz in The Book 
of Liz, Luella in Why Torture is Wrong and the People who Love Them, Mama in 
‘night, Mother, Vernadette in Dixie Swim Club, and Mrs. Eynsford-Hill in Pygma-
lion. In addition to We Players, Jennie has performed with Bay Area theatre compa-
nies: Contra Costa Civic Theatre, Custom Made Theatre, Town Hall Theatre, Three 
Girls Squared, and Actors’ Ensemble of Berkeley. Not one to stray far from her We 
family, Jennie will be playing Eugenie in their production of Ondine in Spring 2015. 
By day Jennie is a voice-actor and a non-profit finance guru. Love and thanks to B 
as always. www.jenniebrick.com 

Mae Capron (Fleance / Macduff Child) was born in 2002 in San Anselmo, Cali-
fornia.  She started acting at the age of six and has been acting in Shakespearian 
productions ever since.  Mae has played many exciting roles including Malcolm 
in Macbeth.  She has two siblings, lives in Marin County and is in 6th grade.  Mae 
likes to draw, spend time with her friends and mountain bike. 



Lauren D. Chavez (Production Manager) stumbled across the path of We Players 
1st show and has been working and playing with the company since 2001. After 
performing in the Fort in 2008 and 2013, Lauren feels blessed to take the audience 
perspective this time ‘round, and have the opportunity to see the many years and 
layers of We Players’ good work come alive as intended. In addition to her creative 
endeavors with We, Lauren offers sensory awareness, deep nature connection, and 
arts education programs for youth, and maintains a regular massage practice in the 
Bay Area. She is eternally grateful for her husband, daughter, ever-growing family 
and supportive community. www.dancingregeneration.net   

Briana Dickinson (Stage Manager) is a performance artist in the realm of site-inte-
grated, movement-based, multi-modal production.  As a dancer she merges classi-
cal dance forms with somatic-movement techniques in symbolic relationship to the 
environment.  Her work is grounded in the practice of scoring - a choreographic 
process based on: theme, intention, activities, people, place, and time – created 
by landscape architect, Lawrence Halprin.  Briana has studied classical/contempo-
rary ballet and post-modern, working with choreographers throughout the country, 
including, Alonzo King, Robert Moses, and Anna Halprin.  A graduate of Tamalpa 
Institute, Briana is a group facilitator of movement-based somatic/expressive arts 
therapy workshops in nature.  She holds a degree in cultural anthropology, a 
graduate degree in transformative studies, and a certificate in permaculture design.  
Briana enjoys all aspects of site-integrated theatre production and is thrilled to serve 
as Stage Manager in this year’s presentation of We Players’ Macbeth.

Julie Douglas (Weyard Sister) is a Bay Area actor, deviser, teacher and clown. She 
holds a B.A. in Theatre Arts from the University of California at Santa Cruz and an 
MFA in Ensemble Based Physical Theatre from Dell’Arte International School of 
Physical Theatre. She is honored to be a part of Macbeth at Fort Point for a second 
time at this amazing site with these wonderful collaborators. Before getting Weyard 
the first time around, Julie was last seen with We Players running around Angel 
Island in the Odyssey as Athena, Circe, and Breezy the Wind Kid. Julie has also 
performed with One Minute Play Festival, SF Olympians Festival, Shotgun Players, 
Inferno Theatre, Clown Zero (as a hospital clown), as well as clowning in various 
cabarets. Before getting her MFA and moving back to the Bay she lived and made 
theatre in Chicago as a company member of The Moving Dock Theatre Company. 
She also performed with various Chicago companies doing shows ranging from 
Shakespeare to comedy to shadow puppetry. Julie loves to share her passion for the-
atre with students and audiences of all ages. Love and gratitude to Jamie, Tiger Lily 
and the rest of her pack for their continued support.

Mara Fox (Trombone) has been a busy professional trombonist and educator in the 
Bay Area for more than 20 years. Among the many groups she works with are the 
Grammy-winning Pacific Mambo Orchestra, The Montclair Women’s Big Band, The 
Purple Ones, Somos El Son, and Montuno Swing.  She has also toured and record-
ed with The Klezmorim and Conjunto Cespedes. She is also on the faculty of the 
East Bay Center for the Performing Arts and St. Theresa School. When not playing 
and teaching, Mara can be found riding her bike in the hills, and chasing after her 
son and two cats.



James Freebury (Production Assistant) is excited to join We Players this spring. 
James has experience working in both theater and film production. Notably, he 
produced and wrote the short Are You Still There? which won best film in the 
2011 24 hour Film Race in San Francisco. James holds a Master’s degree from the 
University of Chicago where his work explored the way narrators and characters 
in Medieval and Renaissance literature wrestle in language with the psychological 
structure of their experience as humans. As a native of San Francisco, James is very 
excited by the way We Players integrates its productions with beautiful, stimulating 
and historical sites in the area and he looks forward to working with the company 
to continue to explore and expand the rich possibilities of site-integrated theatre in 
future seasons. 

John Hadden (Macbeth) has been an actor all over and has played in dozens of 
Shakespeare productions, many of them in the early years of Shakespeare & Co, 
Lenox, MA (Romeo, Richard II, Leontes, Iago, Fool, etc). Recent roles include Lear, 
Salieri, Fool (for We), Scrooge, and in his one-man show Travels with a Masked 
Man, in which a retired CIA station chief goes to bat for life, espionage and art in a 
difficult encounter with his middle-aged son.

Jack Halton (Banquo) has extensive ‘on site’ experience, having appeared in Gulf of 
The Farralones “Car Dances” a synchronized auto ballet and multi media event in 
a huge SoMa parking lot.  Antenna Theatre’s On Sight about Sausalito’s Gate 5 con-
flict, operating a bunraku puppet of Allan Watts.  His own Ghost Scenes Of Hamlet 
at the empty Espirit Warehouse in Dogpatch and also  at  Marin Headland’s Battery 
Wallace and  the short  Samuel Beckett plays on a fold out wagon stage in the al-
leys of Chinatown and North Beach.  His Sisyphus On Vacation, where he pushed 
a prop boulder up Nob Hill and chased it down to The Wharf , won a CASH Grant 
and Best of The SF Fringe Festival. He appeared in Hamlet on Alcatraz with We 
players as Polonius, The Ghost and the First Gravedigger.  Mr. Halton has studied at 
The AADA, ACT, BRT, HB Studios and The Theatre Of Yugen.

Nathaniel Justiniano (Ross) is an award-winning actor/creator, director and teacher, 
as well as the founder of Naked Empire Bouffon Company. As a performer in San 
Francisco he was most recently seen in Cutting Ball Theater’s Ubu Roi directed 
by Yury Urnov, We Players’ own Odyssey on Angel Island, and The Thrillped-
dlers’ long-running hit Pearls Over Shanghai. He has co-created and performed in 
multiple critically-acclaimed productions with his company. Under his direction, 
Naked Empire’s most recent work, a satire about avoiding death toured the US 
and Canada, winning the San Francisco Best of the Fringe Award, the Vancouver/
Plank Magazine Talk of the Fringe Award, a nomination for Vancouver’s Georgia 
Straight Critic’s Pick Award, and was an Official Selection of the Toronto Festival of 
Clowns. He teaches and directs a wide range of performance-based skills and styles 
including physical theater, clown, bouffon, playwriting, screenwriting, comedy, im-
provization, and acting. He has taught at UC Berkeley, Solano City College, Sacra-
mento City College, Kinetic Arts Center, and is currently on the faculty of the Clown 
Conservatory.  He holds a BFA in Theatre Performance from Chapman University 
and an MFA in Ensemble-Based Physical Theatre from Dell’Arte International.



Maria Leigh (Weyard Sister) is delighted to be working with We Players again after 
being part of Odyssey on Angel Island, and originating this role in the 2013 pro-
duction of Macbeth.  She is a Bay Area actor who has worked locally and inter-
nationally with many companies, including: Rapid Descent Physical Performance 
Company; Bigger Than a Breadbox Theatre Company; foolsFURY; Theatre Pub; 
Centro Estatal de las Artes (Mexicali, MX); Cutting Ball Theater; Ragged Wing; La 
Tropa; and Thunderbird Theatre.   For more information please visit marialeigh.com.  
Maria would like to dedicate this performance to her parents who danced with her 
from before she was born, read to her before she could read to herself, and let her 
follow her own path, even when it lead to mischief.

Jamie Lyons (Aesthetic Consultant) is excited to be participating in his seventh pro-
duction with Ava.  He is an avid surfer, educator, writer, filmmaker, sailor, and stage 
director who received his AB and PhD from Stanford University. For theatre he has 
worked at the Mark Taper Forum, Magic Theatre, The Public Theater, La Mama ETC, 
PS122, San Francisco Museum of Modern Art and for six years with the avant-garde 
New York based theatre company, Mabou Mines. His directing work includes that 
of William Shakespeare (Hamlet, Macbeth, Othello, The Tempest), Cyril Tourneur 
(Revenger’s Tragedy), Samuel Beckett (Krapp’s Last Tape, Not I, Rockaby, Footfalls, 
Quad), Harold Pinter (Mountain Language), Sam Shepard (Cowboy Mouth, The 
Unseen Hand), Peter Weiss (Marat/Sade), Lee Breuer (Prelude to a Death in Venice) 
and Heiner Müller (Hamletmachine). In recent years Jamie has taught at Stanford 
University, UCLA, USF, Yale and San Quentin State Prison and is currently one of 
the founding artistic directors of the San Francisco based performance group Col-
lected Works.

Carmen-Maria Mandley (Murderer) is an actor, teacher, and artisan, and writer seen 
most recently in the role of Goneril in Hubbard Hall’s King Lear. She is the Founder 
and artistic director of the national touring company, the Nickel Shakespeare Girls 
(in their 15th year), Founding Artistic Director of Bare Theatre (Raleigh NC) and 
a produced playwright and poet. Carmen attended National-Louis University in 
Chicago, IL, trained, taught, and acted for Shakespeare & Company in Lenox, MA, 
and attended the Dell’ Arte International School of Physical Theatre in Blue Lake, 
CA. Produced original plays include: Little Boy Love Goat, Marked, 88Daze, The 
President’s Daughter, Ask Him in The Morning, A City of Six Years, and The Moun-
tain, or Pennatus Pectus. She is enormously grateful for the opportunity to work 
with We Players.

Julia Rose Meeks (Costume Designer) has costumed three of We Players produc-
tions: Hamlet on Alcatraz, Twelfth Night on Hyde Street Piers and the 2013 produc-
tion of Macbeth at Fort Point. All the costumes for the 2014 remount of Macbeth 
have been adapted from her original works from 2013. Julia has always been a de-
signer and though her mediums have changed, will change and at times intertwine, 
working with textiles and the stitching together of those textiles certainly resonates 
deep. Julia studied Apparel Design at San Francisco State University, as well as 
studied for one year at La Nuova Accademia di Belle Arte in Milan, Italy.  Julia has 
appreciated making work within such a creative and non-traditional sphere, and 
the inspiration provided by the spaces We plays in is certainly woven into the gar-



ments she creates. 

Caroline Parsons (Weyard Sister) has been working with We Players for the past 
four years as an actor and collaborator. She has appeared onstage in New York and 
San Francisco as a dancer and actor, in independent films, and online in “Svetlana’s 
Good News”. She is devoted to experiential and empowering education for people 
throughout the life span and has worked for GoGirls!, The True Human Project, 
Galileo Learning, and We Players Aesthetic Education Program. Currently she is 
interested in dream interpretation, illustration and collaborating with visual artists 
for performance. Connect with Caroline: caroline.parsons@gmail.com.

Dixon Phillips (Macduff) has been a Bay Area film and stage actor, director and 
teacher for the past 35+ years. He was Artistic Director of Sonoma County Reperto-
ry Theater in Sebastopol, CA from 2008-2011, and Producing Artistic Director from 
2002-2008, as well as a founding member of Trinity Shakespeare Company of San 
Francisco. Credits include: Hamlet (Claudius, We Players), The Great Divide (Peter, 
Shotgun Players), Buried Child (Dodge, Boxcar Theatre). Dallas Theater Center – 
Dreamlandia (Seth, world premiere), Hedda Gabler (Judge Brack), Twelfth Night 
(Fabian). Sonoma County Repertory Theater - Dead Man’s Cell Phone (Gordon), 
Nixon’s Nixon (Nixon), A Christmas Carol (Ebeneezer Scrooge), Long Day’s Journey 
into Night (James Tyrone), American Buffalo (Donny), The Night of the Iguana (Rev-
erend TL Shannon), One Flew Over the Cuckoos Nest (R.P. McMurphy), True West 
(Lee), and The Glass Menagerie (Tom). Sebastopol Shakespeare Festival - Macbeth 
(title role), Othello (Iago), Hamlet (title role), The Tempest (Caliban), Twelfth Night 
(Malvolio), Much Ado About Nothing (Benedick), The Taming of the Shrew (Petru-
chio).

Lila Popell (Fleance / Macduff Child) was born in 2002 in San Francisco, California.  
She is currently living in Marin County and is in the 6th grade. Lila was in her first 
Shakespeare production when she was six years old – she played Olivia in Twelfth 
Night. Ever since then Lila has loved acting and has been in numerous performanc-
es. In her spare time she loves to read and spend time with her friends.  

Aaron William Priskorn (Trumpet) has played trumpet for more than two decades, 
exploring many genres of music, while staying true to his classically-trained roots. 
Because of his unique sound, he is often sought after as a guest artist and col-
laborator for many various events/productions throughout the SF Bay area. Aaron 
performs and records with the rock band Melvoy and is also a founding member of 
‘Lip Service’ brass trio. He also composes/performs/music directs with Rapid De-
scent Theatre Company.  Aaron holds degrees from Mannes College of Music (BM) 
and the San Francisco Conservatory of Music (MM) and also teaches privately in SF. 
Aaron is spending 2014 working on a recording of his music for brass ensemble.

Scott Ragle (Bloody Captain/ Captain Menteth) is thrilled to be making his debut 
with We Players!  Scott has been seen on countless stages around the Bay Area, 
including: Marin Shakespeare Company, Thrillpeddlers, Bay One Acts Festival, Wily 
West Productions, Dark Porch Theatre, the 24-Hour Play Festival, and many more. 
He has studied and performed with Shakespeare & Company in Lenox, MA, where 



he met director/actor John Hadden, many moons ago.  Recently, Scott wrapped the 
lead role in the sci-fi short-film Beacon, to be released later this year. You’ll also 
be able to catch him on the hit web series Old Dogs & New Tricks.  He loves bike 
rides, reading & writing and photography. Up next for Scott:  Long Day’s Journey 
Into Night at the Waterfront Playhouse & Conservatory in Berkeley, this Fall.  Proud 
to be a long-time SAG/AFTRA member. www.scottragle.com

Connor Rowe (House & Hospitality Manager), East Bay resident and West Bay 
worker, is excited to return to the Fort this spring. Barring any significant budget in-
action by Congress, or any other ill fate (he is practicing his censorship of the name 
of “M----th”), he is pleased to ensure a relatively safe and healthful experience for 
all of you soldiers joining us in this re-presentation of the Scottish play. Connor first 
joined We Players in Odyssey on Angel Island in 2011, volunteering for tickets, and 
quickly came to appreciate the diverse and passionate nature of the company. He is 
pleased to further his collaboration with We Players and looks forward to entertain-
ing, challenging, and feeding our wonderful patrons.

Ava Roy (Lady Macbeth) has been staging large-scale site-integrated events since 
she was very small. In the early days, the cast and crew involved her two gangs of 
imaginary friends and grand battles staged throughout the grassy fields and quiet 
forests of western Massachusetts. These days, she gets to play with real people - 
truly incredible artists from all over the country - in some of the most dramatic and 
gorgeous settings in the Bay Area. Among Shakespeare’s characters, Ava has ex-
plored Juliet, Olivia, Henry V, Mercutio, Feste, Viola, Cordelia and Lear’s fool. Lady 
Macbeth is a strange and difficult woman, she’s relieved to let her loose here at Fort 
Point. Thanks as ever to mom, dad and Brandon.

Kevin Singer (Malcome) emerged from the womb on February 1st, 1991. Torn from 
his mother and immediately forced to begin existence on a planet called Earth, he 
pursued acting to find meaning and provide much-needed catharsis to his fellow 
humans. To this end, he has performed across the nation from youth theatre com-
panies in the Chicagoland area, to various productions in Minneapolis and the Bay 
Area. Most recently, he appeared in Cinnabar Theater’s productions of Of Mice and 
Men and Jacques Brel, and the UC Berkeley Theatre Department’s production of 
The Ruling Class. He previously performed with We Players as Rosencrantz in their 
groundbreaking production of Hamlet on Alcatraz. Actually, he is quite fond of 
playing Rosencrantz, and has also done so in two different performances of Rosen-
crantz and Guildenstern are Dead. He thinks it would be silly to have a last name 
like “Singer” and not sing, so he does: he has performed in Ray of Light Theatre’s 
Sweeney Todd as Tobias, Boxcar Theater’s Hedwig as Tommy Gnosis, and two dif-
ferent productions of Assassins, once as the Balladeer. He is thrilled to be working 
with We Players again in Mackers at Fort Point and hopes you enjoy the show!

Benjamin Stowe (Fight Choreographer) This is Benjamin’s fourth project with We 
Players. You may have seen him in previous We productions as Macduff in Mac-
beth at Fort Point (2013), Sir Andrew Aguecheek in Twelfth Night on Hyde Street 
pier and as Laertes in Hamlet on Alcatraz. Other credits include The Lion in Winter 
with Spreckles Performing Arts Center and Romeo and Juliet and The Taming of the 



Shrew at Lake Tahoe Shakespeare festival. He has also performed at several North 
Bay Theaters in All the Great Sports (Abridged), The Three Musketeers, A Long Days 
Journey into Night, Hamlet, Moonlight and Magnolias, American Buffalo, I Hate 
Hamlet, Welcome Home Jenny Sutter, Equus, The Baltimore Waltz, Noises Off, All 
My Sons, and Wolf Child the story of Joseph.  

Dana Taylor (Master Seamstress) is delighted to help remount this production by her 
favorite theatre group, We Players. She has been sewing forever and always enjoy 
the challenge of making a garment work as it ought whether that is a strapless wed-
ding dress not falling or a costume withstanding sword play. Thanks to Lloyd and 
Cynthia for their encouragement and Ava for asking. 

Brandice Thompson (Lady Macduff) June marks the anniversary of Brandice’s 
second year in San Francisco, and she is very happy to be celebrating it with We 
Player’s production of Macbeth. This is her first show with We Players and she is 
very thankful to be part of this innovative and generous ensemble. Recently, she 
was in Playground’s new work First by Evelyn Jean Pine and assistant directed a 
stage reading of Almost Maine. Some of her favorite roles include Ariel from the 
Tempest, Emily from Our Town and the four female characters in Campbell and Co-
lumbus’ Crime and Punishment. When off-stage, Brandice enjoys hiking anywhere, 
but has a particular affinity for backpacking in the Sierra and Olympic mountain 
ranges. She’d like to thank her husband and family for their constant support and 
encouragement. Stop by her website, brandicemarie.com, and say hi!

The three Weyard Sisters - Julie Douglas, Maria Leigh, Caroline Parsons. Photo by Tracy Martin.



LANDSCAPE.
Notes on Costume Design 

From first stepping into the space with a commitment to this production, I knew it 
was all about color. The applied power, strength and ambition in the text dances 
with the color living vividly outside the fortress, and mirrored deep within her 
structure. 

One of my first aha’s! was to place 
the three weird sisters in relation 
with the three lichens that grow 
prominently throughout the fortress: 
the ember orange, Fire—Caroline 
Parsons; the sprouted green, Earth—
Julie Douglas; the cumulous silver, 
Water—Maria Leigh… and the rest 
billowed from the cauldron.

The Golden Gate Bridge above, 
mirrored in the brick walls of the 
fortress – Duncan. The stone and 
cement floors and the Bay Bridge in 

the distance; well-praised, up-and-coming little prince to the towering international 
orange crown above – Malcolm. The blue gray of the elements, the water – the 
Macduffs.  The wrought iron doors, staircases and fences, mimicking the darkness 
of night whose gown falls upon us through the course of the play – the Macbeths. 

The moods of Fort Point, Photo by Julia Meeks

Benjamin Stowe as Macduff, Steve Boss as Duncan, Brian Smick as Ross (facing away),
 and James Udom as Malcome in We Players’ 2013 production of Macbeth. Photo by Mark Kitaoka.



COLOR. MAGIC.
by Julia Rose Meeks

This project was full of opportunity to experiment and work with new mediums 
and materials. I knew that wool would be the textile to give stance to our bodies, to 
keep us warm and dry and give strength to our story wielding. The thanes’ garments 
were all patterned and stitched from beautiful woven wools made in Illinois for 
Civil War re-enactment enthusiasts, and the period is further reflected in the brass 
buttoned woolens of our musicians.  

I worked with raw wool fiber, purchased from Windrush farms in Petaluma, after 
farm chores in the early morning’s sun - the giving of the wool’s lanolin-rich water 
to the garden of Sue Van Hattam. We thank you Sue, whose house became home 
for much of this process: wet felting by hand and what I have come to call modern 
Mongolian style - dragging a giant roll of soap and water-soaked fiber behind our 
car; the sisters aprons fibers hand picked and laid out by our sisters hands; dy-
ing with wild harvested plants and roots, concentrates, and the final layering with 
Dharma’s Acid Dyes. 

To truly let the color speak I had my hands in some serious dye pots. I send a big 
thank you to Karen Arko at Dharma Trading Co. for her unwavering support with 
color and quantity. 

Materials. Photo by Julia Meeks    Bloodstained. Photo by Julia Meeks

My process was blessed with a magic gift - Phoebe Martel. Phoebe and I joined to 
gather, to listen to seed and act, to learn and to teach, and to pull from the world of 
magic that is standing by. This process was built for us to find each-others threads 
and to weave a mean tapestry and that is just what we did. Enjoy. In Joy. 

Julia Meeks designed the costumes for We Players’ 2013 production of Macbeth at Fort Point. 
For this 2014 production, Julia’s costumes were tailored by Master Seamstress Dana Taylor.



FROM THE COMPANY DIRECTORS

NOW AND THEN

Greetings from We Players! We’re so glad you’re here to experience 
our Macbeth at Fort Point! Last fall, we had to cancel 8 sold out per-
formances and turn away over 1,000 ticket holders due to the federal 
government shutdown. It was a painful experience, though 
uncannily perfect - the corruption of power depicted in Macbeth was 
made manifest in our present day reality. Despite the hardship, we 
were inspired by the support of our community during that 
challenging time and have risen above the setback. We are honored 
to bring you this re-imagined Macbeth at Fort Point today!
 
THE FUTURE

This year we are focusing on company training to support We Players’ 
artistic growth. You can’t cheat time spent. So we spend time together. 
We play. With focus on voice and physicality, we strive to notice 
habits, our patterns of perception and physical tensions and how to 
release and expand our expressive capacity. We explore a variety of 
environments with our awareness and our sensing bodies. Between 
productions, and in small groups, we work and play intensively. In 
this way we activate our imaginations and cultivate flexibility and 
dexterity as site-integrated performers and creative partners.
 

In addition to 
our large-scale 
production this 
spring, and 
ongoing company 
training, 2014 is 
full of site-
integrated 
experimentation 
for We Players.

 John Hadden and Ava Roy working together as co-directors for 
Hubbard Hall’s 2014 production of King Lear. Photo by John Sutton.



After an extended workshop with King Lear in New York this winter, 
Ava and John are collaborating on the creation of a new work: a two-
person performance called King Fool. The King and his fool wander 
through time and space, telling old stories, playing all the parts, 
reliving their miseries and seeking humor in the face of horror. We 
will share dynamic work in progress performances with intimate 
audiences at a variety of spectacular locations this fall. We are 
stretching our site-integrated practice by changing the performance 
site each show!

MARITIME LABORATORY

As part of We Players’ five-year cooperative agreement with San 
Francisco Maritime National Historical Park (the first partnership of its 
kind in the nation!), we are collaborating with a wide range of artists, 
creating work from diverse vantage points in a variety of media as an 
exercise in exploring the many layers of story within the site.

There are several exciting performance events upcoming in our 
“Maritime Laboratory,” including the return of Canciones del Mar, a 

concert of sea music from Latin 
America, and an expanded 
collaboration with ROVA Saxo-
phone Quartet and Shinichi-Iova 
Koga of inkBoat in Vessels for 
Improvisation.
 
Later this year, we will be using 
the boats, beach and Piers as a 
maritime classroom for our 
Aesthetic Education Program. And 
in the fall, we will set sail on the 
beloved historic scow schooner, 
Alma. We are workshopping 
Samuel Taylor Coleridge’s poem 
The Rime of the Ancient Mariner, 
and will be sharing poetry in 
motion in November, as we sail 
the Bay with Alma and her crew.

Eye of the Cyclops from We Players’ 2011 
production of The Odyssey on Alma. 
Photo by Mark Kitaoka.



WE NEED YOU

We are ever humbled by the reality that ticket sales do not cover the 
costs of creating site-integrated theatre. We are committed to 
paying our artists for the good work they do, we have developed and 
are growing our Aesthetic Education Program to share our practice 
with youth, and we are expanding our site-integrated performance 
programs as we strive to fulfill our mission of connecting people with 
place.

We need your help to continue to thrive.

Please consider supporting our We Players community by making a 
tax-deductible contribution.
 
Many thanks in advance for filling out our audience survey, which 
you will receive in your inbox a few days after your Macbeth at Fort 
Point experience. As We Players continues to grow and shape new 
programs, we want to know more about who you are and how our 
site-integrated theatre impacts you.

And, finally - we are excited to announce our first ever season ticket! 
Well, it’s a half season, but we’re looking forward to trying it out.  
Our 2014 season pass includes (2) tickets and special box office 
privileges for ALL five of our remaining presenting series programs. 
Macbeth at Fort Point audience members will have the special 
opportunity of receiving a reduced rate on our 2014 season pass, 
when purchased before the 4th of July. Click the link after your audi-
ence survey or visit www.weplayers.org for details.

WE LOVE YOU!
 
with heartfelt thanks,
Ava Roy and Lauren D. Chavez

We Players, 1462 14th Avenue, San Francisco, CA 94122



WE PLAYERS PARTNERS & COLLABORATORS

GOVERNMENT

San Francisco Maritime 
National Historical Park

Golden Gate 
National Recreation Area

FOUNDATIONS

ORGANIZATIONS

San Francisco Maritime 
National Park Association

IN KIND CONTRIBUTIONS
9 Catering, Bi-Rite Market, Far West Funghi, Field of Greens, The Fruit Tree, 

Jane Hammond Events, Lagunitas Brewing Company, Marin Sun Farms, 
Panorama Bakery, Rainbow Orchards, Spring Hill Jersey Farm Creamery



WE PLAYERS THANKS 
OUR DEDICATED SUPPORTERS

BENEFACTOR $10,000 +
The Wallace Alexander Gerbode Foundation

Dana & Lloyd Taylor
Anonymous

PATRON $5,000 +
James & Brenda Herrington

Wm. Thomas Lockard 
& Alix Marduel

HERO $2,500 +
Richard & Victoria Zitrin

CHAMPION $1,000 +
American Endowment Foundation
Drew Baglino & Lacy Caruthers

Fred & Kathleen Taylor
Maureen Gannon

Google Matching Gift Program
Richard & Sandra Holden

LEF Foundation
Elizabeth Levin

ADVOCATE $500 +
Jory Bell

Benjamin Chelf
Mary Curtis
Marc Ebbin

Julian S. Eldridge
Eric & Elaine Hahn

Tracy & Brian Haughton
Natasha Hopkinson

Richard Mayer
Joey Sequeira & Greg Yielding

ALLY $250 +
David G. Bullard

N. Starr & D. Kreps
Harriet Moss

Bhushan & Blue Mudbhary
Suzanne Oberlin

FRIEND $100 +
Kim Robert Harris 

& Harvey Marks Bennet
Linda Colnett

Rebecca Elegant
Abby Sue Fisher

Jeremy Hou
Sarah Lansing

Wendy Scheffers & Howard Levitt
Cheryl Sorokin
Lindsay Todd
Dick Watts

We rely on your support 
to sustain our site-integrated theatre. 
All contributions are tax-deductible 

and greatly appreciated.

www.weplayers.org/support



AESTHETIC EDUCATION PROGRAM
We Players embraces imagination as our greatest asset 

and play as the key to life-long learning.

Our youth are inheriting a world riddled with complex challenges to health and 
happiness for humans, all species, and the earth herself. Many people are woefully 
disconnected from nature, one another, and their own feelings. To address the many 
legacy issues facing the planet today, it is essential that young people are skilled at 
coming together to solve new-paradigm problems across social barriers. With this 
vision, we are sharing our practice of paying attention, exercising creativity, and 
building community.

We Players works with the inherent energies and themes of each site in which 
we work. Using the spectacular natural world and architecture of cultural and 
historical landmarks or the humble campuses of impoverished school districts, 
we catalyze new ways of seeing and experiencing both theatre and the world. By 
inspiring curiosity to explore the delicacies and intricacies of the environment and 
to remember the tremendous capacity of the sensing body, our programs encourage 
stewardship of both natural and urban environments.

In fall 2013 we piloted our 90 minute introductory AEP workshop in 7 classrooms, 
across three counties. We emphasized building partnerships with teachers; all those 
who participated last year are eager to continue working with We. In 2014-15 we 
will expand our programming to bring introductory AEP workshops to a greater 
number of Bay Area high schools and community groups, as well as developing 
more extensive workshops in our project sites.

If you are an educator who would like to partner with We Players, contact our 
Aesthetic Education Program Manager Mallory Moser at mallory@weplayers.org. 

High school students playing. Photo by Mallory Moser



UPCOMING

John Hadden and Ava Roy in Hubbard Hall’s 2014 production of King Lear. Photo by John Sutton.

KING FOOL

Artistic Director Ava Roy and Associate Artist John Hadden are col-
laborating on the creation of a new work: a two person performance 
called King Fool. The King and his Fool wander through time and 
space, telling old stories, playing all the parts, reliving their miseries 
and seeking humor in the face of horror. The performance location 
will change every time we share the piece! Join us for this undis-
closed adventure.

September 2014, details TBA!

Join We Players 

for ALL these remaining 2014 

site-integrated performance adventures 

(plus receive invitations to additional experimental workshops!) 

by purchasing a Season Pass. 

visit www.weplayers.org for details



MARITIME LABORATORY

Sharing a common goal of connecting people with place, We Play-
ers and San Francisco Maritime National Historical Park established 
a robust five-year cooperative agreement, 2012-2017. This long-term 
residency allows us to deepen and further stretch our practice.

The extended Park venue, including the Maritime Museum building, 
Municipal Pier, Hyde Street Pier, the historic vessels, Victorian Park, 
and Aquatic Park and lagoon serves as a laboratory for We Players 
experiments in site-integrated programming. Projects include the 
generation of new theatre works inspired by classical literature and 
Greek mythology, music concerts, dance, staged readings, visual art 
exhibits, conversations, parties, and workshops. In addition, San Fran-
cisco Maritime will serve as a “floating classroom” for our growing 
aesthetic education program, which serves youth from diverse back-
grounds in neighborhoods throughout the Bay Area.

Join us for these engaging performance experiments
at San Francisco Maritime in 2014!

CANCIONES DEL MAR: SONGS OF THE SEA

Saturday July 19, 6pm

Sea music of Latin America 
performed aboard 
the tall ship Balclutha 
at Hyde Street Pier.

Featuring: Sam Bevan, 
Edgardo Cambon, Diana 
Gameros, Charlie Gurke and 
Jose Roberto Hernandez.

Curated by Music Director Charlie Gurke.
 Diana Gameros playing aboard Balclutha 2013. 



VESSELS FOR IMPROVISATION 

October 4, 2014

Aboard the ferryboat Eureka 
at Hyde Street Pier. 

A collaboration between We 
Players, ROVA Saxophone 
Quartet, and Shinichi-Iova Koga 
of inkBoat.

THE RIME OF THE ANCIENT MARINER on Alma 

Performances Friday - Sunday
October 31- November 16, 2014

Join We Players and San Francisco 
Maritime National Historical Park 
for an intimate sailing 
performance on historic scow 
schooner Alma.

END OF SEASON PARTY
Location and November date TBA!

Party time! Photo by Tracy Martin. 

Gustave Doré, Illustrations to 
The Rime of the Ancient Mariner. 

ROVA Saxophone Quartet: Bruce Ackley, 
Larry Ochs, Jon Raskin and Steve Adams.



at SUTRO
by Jean Giraudoux
directed by Ava Roy and John Hadden

Ondine is a tragic love story between a mystical creature of the depths 
and a mortal man of hubris. A fable of the follies of love, Ondine is also an 
exploration of our human relationship with Nature. Worlds collide, the 
natural world flirts with the established social order and immortal powers 
plunge into the realm of mortals. 

Our story comes to life where the great western frontier at San Francisco’s 
Land’s End meets the ocean’s horizon. Staged at Sutro Baths and Sutro 
Heights Park, we experience the great power and sense the timeless depths 
of the ocean as we wander amidst the eroded foundations of mansions and 
grand swimming pools. 

Audiences will move with the action of the play, exploring the park and 
taking in expansive and breathtaking views of the great Pacific, while
immersed in the enchanted realm of Ondine. 

Sutro Baths, looking north to Point Lobos. 

SPRING 
2015




