
 
ABOUT THE PLAYWRIGHT 

 
ELLEN MCLAUGHL IN (Playwright) Other plays of Ellen’s include Days 
and Nights Within, A Narrow Bed, Infinity's House, Tongue of a Bird, The 
Trojan Women, Helen, The Persians and Oedipus. Her plays have been 
produced by The Actors' Theater of Louisville, The Actors’ Gang (LA), 
Classic Stage Co. (NY), the Almeida Theater, London, the Public 
Theater (NY), The Oregon Shakespeare Festival, and The Guthrie 
Theater, among many others. Grants and awards include: Great 
American Play Contest, Susan Smith Blackburn Prize, the NEA, the 
Writer's Award from the Lila Wallace-Reader's Digest Fund, the Berilla 
Kerr Award, and the NEA/TCG Theatre Residency Grant.  

 
 

McLaughlin is also an actor. She has worked on and Off Broadway, and 
extensively in regional theater. She is most well known for having 
originated the part of the Angel in Tony Kushner's Angels in America, 
appearing in every U.S. production from its earliest workshops through 
its Broadway run. 
 

 
ABOUT THE CAST 

 
MATTHEW CHAVEZ (Orestes) Matt performed in the We Players 
production of Macbeth at Fort Point in 2008.  He is an actor and San 
Francisco native.  
 

CARA ROSE DEFABIO (Choreography) Working to address issues of 
access and environment in both performance and design, Cara Rose 
believes in a soft focus across many fields. She is pleased to working on 
her third We Players production, and honored to be making art in her 
hometown of San Francisco. 
 

AUREL IA ANASTASIA K INSLOW (Chorus) Aurelia holds a Master's of 
Arts in Pacific Islands Studies from the University of Hawaii at Manoa. 
She teaches French and English at the East Bay French American School. 
Aurelia has performed Tahitian dance, Brazilian dance and Salsa 
professionally in Hawaii, California and Tahiti, French Polynesia. She is 
the recipient of multiple Tahitian dance awards including Miss Hilo-
Tahiti 2005. 
 

 
ROSY MOON (Chorus) Rosy is irresistibly drawn to physical theater 
with background in dance, circus, yoga and Suzuki Actor Training 
Method.  Making a spectacle of herself by any means necessary she 
walked on stilts at London’s Millennium Dome and played it straight for 
the first time as Lady M in Frances Barbe’s Suzuki inspired adaptation of 
the ‘Scottish play’. Her circus training enables her to juggle being a wife, 
mother of two daughters, yoga instructor, life coach and actress.  Film 
credits include woman in Lucid by Dean Mermell and Gina in The 4-21 
by Tom Galt. Rosy is thrilled to be working with We Players for the first 
time. 
 

ANDRUS NICHOLS (Electra) Andrus relocated to the Bay Area from 
NY to play with We in June.  She has worked and trained as an actor in 
NY and CT, and is an alumna of the Intensive Actor Training program 
at Shakespeare & Company (MA). Recent East coast productions 
include: The Rainmaker (Lizzie Curry), Long Day’s Journey Into Night 
(Cathleen), The Importance of Being Earnest (Cecily), and Enchanted April 
(Caroline). This is the dirtiest she has been in a very long time.  Andrus 
also has a not-so-secret passion for sea chanteys and roots music. Much 
thanks to Elise, Ava, and Bobby Weinapple for making the East to West 
transition so smooth. www.andrus-nichols.com 
 

AVA ROY (Iphigenia,/Artistic Director) Ava is delighted to serve as 
Artist-in-Residence this year on Alcatraz Island. Ava has trained primarily 
with Shakespeare & Company of Lenox, Massachusetts, has taught in 
their youth education programs and performed with the company.  Ava 
is also a yoga teacher, world traveler, and sailor. When not playing with 
We, she tends to be on the water and wandering.  She recently 
completed the longest consecutive ocean passage across the pacific to 
Hawaii. She is grateful to all of her teachers. 
 

VAL S INCKLER (Clytemnestra) val has been a we-playah for quite a 
while now. you may have seen her around the bay area where she’s 
performed/lived on & off for the past dozen years….let the record 
show––val is a nyc native, born and bred. (brooklyn, all over the world, 
indeed.) she would like to thank the humans, and all other beings 
responsible for the countless miracles, big & little that have kept her 
alive and on this path––without a day job; hol. ler. her-ka-leez. let’s keep 
up the good work. 
 



 
JENNA BROOKE SMITH (Chorus) Jenna has forever been fascinated 
with all things theatrical and magical.  She spent her childhood dancing, 
singing, writing plays, and performing for friends and family. She has 
acted in community theater, television commercials, and independent 
films, and has been a teacher of yoga and belly dance for the past 8 
years.   Jenna finds excitement and creative inspiration in dreams, 
pleasure, pain, synchronicity, and the oddities of life.  She looks to 
theater, art, music, the written word, and the Universe within for insight 
and imagination.  www.jennabrookesmith.com 
 

TERI WHIPPLE (Chrysothemis) Teri is proud to be in her first We 
Players production. She received her Bachelor of Arts degree in Drama 
from San Francisco State University, and has also studied at the 
American Conservatory Theater and Shakespeare & Company (MA). She 
has performed numerous roles in various theaters, but never before has 
she performed on Alcatraz.  What a lucky girl she is! 
 

CARA ZEISLOFT (Chorus) Cara began dancing at the age of twelve in 
Portland, and has continued studying and performing in the 27 years 
since. She's appeared most recently with the Chimene Pollard Dance 
Group in San Francisco, and will be dancing in an aerial work by Cherie 
Carson at Studio 12 in December. She's especially glad for the current 
opportunity to share a stage with We Players. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

 
 

ABOUT WE PLAYERS 
 
Founded in 1999 at Stanford University by Ava Roy, We Players is a 
collective of actors, musicians, artists, and other creative persons with 
diverse interests and backgrounds. Our performances are site-specific 
and intrinsically interactive.  We stimulate audiences to notice the 
delicacy of their immediate physical environment and raise awareness 
about the event site and relevant environmental, social, and political 
issues. 
 
Shared theatrical experience opens up the possibility of communication 
across boundaries and has the power to break down artificial borders. 
Art is the great leveler. It can help us awaken to our own brilliance and 
open our senses to the splendor of the world - in nature, society, and 
one another. It is the keystone for transformative education and for 
strengthening communities. 
 
Extending the transformative power of theatrical performance beyond 
the traditional stage, We Players reclaims local spaces for public 
discourse and civic celebration. The performances, that for a time 
inhabit these public spaces, leave a mark in the collective and individual 
memories of those who were privy to the fleeting event.  Indeed, we 
learn that art exists all around us, all the time.  We become aware, with 
startling clarity, that all the world really is a stage. 
 
Past productions include: Macbeth, The Tempest, House of Will, 
Jabberwocky, Twelfth Night, Portrait of a Fool, Hamlet, and Romeo & Juliet.  
Performance sites have included: the grounds of The Cantor Center for 
Visual Arts, the Stanford Mausoleum, the Albany Bulb, Fort Point, and 
various building facades, courtyards, hallways, stairwells, fountains, lawns, 
sculptures, and pedestrian through ways. 

 
 
 



 
A NOTE FROM THE ARTIST IC D IRECTOR 

 
Welcome to Alcatraz! Have a seat. Get comfortable. 
 
Wait, what? Is this We Players? There are chairs! What kind of joke is 
this?! No really, sit down. It’s a new thing for We. And it gets crazier––
hold the Shakespeare, we’ve got something modern and new for you 
tonight. 
 
Welcome to Iphigenia and Other Daughters. 
 
This crystalline script by Ellen McLaughlin is a retelling of the Greek 
Oresteia. It is a rich and unusually accessible rendering of this story, and 
explores themes of exile, vengeance, and sacrifice, in its search to find 
and define Justice.  Unlike other versions of this myth, McLaughlin’s play 
arrives at a poignant and thoughtful moment of hope, and considers the 
ways in which human society may disengage from cycles of crime, 
blame, and persecution. It comes down to an intimate, personal choice 
in the end. Through seeing and articulating the cycle of suffering––and 
the futility of it––we realize our choice to stay or to step outside of it, 
and participate differently. 
 
This play is the first piece for our work on Alcatraz; this ancient story 
may be the oldest literary expression of the themes We Players intends 
to explore during our island residency.  The original Orestes myth, in its 
full articulation, marks the beginning of the modern democratic concept 
of Justice, and includes a portrayal of the first trial by jury. Orestes has 
long been considered the dramatic archetype for anyone whose crime 
is mitigated by extenuating circumstances.  He is the first character in 
western literature to find redemption through transforming the very 
system that incriminates him.  In this story, the implacable blood-feud of 
primitive society gives way to something else, in the original myth, to a 
fair trial, and in McLaughlin’s play, to something more personal, and 
perhaps even more powerful, than that. 
 
Enjoy. 

 
 

 
 
 

ALEXANDER KORT 
(Electric Cello) 

 

 
 
Originally from North Carolina, Alexander Kort has been an active 
participant in Bay Area performing arts since landing in Oakland in 
1996.  He composed music for two UC Berkeley Department of 
Theater, Dance and Performance Study productions:  Foe in 2003, and 
Measure for Measure in 2008.  He released a 10" vinyl record with 
Walter Kitundu, who won a MacArthur fellowship in 2008.  He has 
played cello in Freeway Philharmonic concerts and was the double bass 
player in Jill Tracy's Malcontent Orchestra.  A member of Subtle, who 
recently completed their 3 album contract with LEX/EMI records, Alex 
has also recorded with many local indie and punk, and hip-hop groups, 
including themselves, Cloudead, The Fleshies, Why?, Carta, and many 
more.  He has released 2 solo albums, Mother of Pearl in 1999, and 
Friend or... (soundtrack to the play, Foe) in 2003.  He lives in Oakland 
with his wife and young son. 
 
 



 
 

 

 

 

 

 

THERE ARE MANY WAYS TO GET INVOLVED THIS YEAR 

We seek collaborators and patrons, and invite your insights and 
questions.  Please write to: info@weplayers .org if you are interested 
in auditioning for upcoming events, supporting We with services, 
technical support, or would like to get involved with outreach and 
education programming. 

It’s easy and FUN to make a donation!  And we really need your 
financial support to   make this huge project a reality.  Please visit the 
“support we” link at www.weplayers .org.  

 

 
 
 
 

 
 
 

*We Players i s  a f i scal  sponsee  of  CounterPULSE , SF* 
(donations through CounterPULSE are tax-deduct ib le) 

 

 
 
 

 
 
 
 
 

W E   P L A Y E R S 
 
 
Artistic Director     Ava Roy 
Development Coordinator    Lauren Dietrich 

 
 
 

C A S T 
 

Iphigenia    Ava Roy 
Clytemnestra    Val Sinckler 
Electra     Andrus Nichols 
Chrysothemis    Teri Whipple 
Orestes    Matthew Chavez 
 
Chorus     Aurelia Anastasia Kinslow 

Rosy Moon  
Jenna Brooke Smith 
Cara Zeisloft 

  
Electric Cello    Alexander Kort 

 
 
 

SPECIAL THANKS TO Nate Taylor, Lauren Dietrich, David Soergel, 
Phil Deardorff, Elise Manley, Carey Urban, Balboa House, Speakeasy 
House, Amy Brees, Howard Levitt, Alcatraz Island staff, and Rangers, 
Hornblower staff, and the entire, generous We family. 
  



 
We Players presents 

 

Iphigenia and Other Daughters 
By Ellen McLaughlin 

 
 

Directed by Ava Roy and Andrus Nichols 
Choreography by Cara Rose DeFabio 

 
 

I. Iphigenia in Aulis 

 

II. Electra 

 

III. Iphigenia in Tauris 
 
 

This play, in three parts, runs approximately 90 minutes  
and will be performed without an intermission. 

 
 

This production is presented in  
collaboration with the National Park Service. 

www.nps.gov 
 
 
 
 
 

 
 

 
 
Permission granted by ABRAMS ARTISTS AGENCY, 275 Seventh Ave., 26th 
Floor, New York, NY 10001.  All inquiries concerning rights to the Play shall 
be addressed to the above or to literary@abramsartny.com 

 

 
 
The National Park Service invited We Players to work on Alcatraz to 
draw attention to the diverse, embedded histories of the island and 
shape a vital, provocative, and socially relevant experience.  Over the 
course of the next year, we will develop performance in a variety of 
forms to stimulate discussion around the themes of access, isolation, 
incarceration, justice, and redemption. 
 
At the root of these themes is a conversation about freedom. What is 
it to be free? How do we liberate ourselves both from persecution, in 
its many forms, and from cycles of vengeance that seek balance but will 
never achieve it?  Is freedom something that is granted to, or taken 
from us by society?  Or is it fundamentally more personal than that? 
 
We will examine the relationships between conscience and 
consciousness, retribution and redress, and liberty and internment.  In 
doing so, we will feel our way through the suffering of the past––the 
specific history of this island––with our sight lifted towards hope and 
the possibility of transformation through understanding. 

 
 



 
 

 
ON THE HORIZON 

 
We Players’ residency on Alcatraz will culminate with a performance 
event in the fall of 2010. The event will combine installation pieces 
located throughout the island, contemporary text, specialized Ranger 
programs, as well as a full length, ambulatory, island-wide production, 
as only We Players can provide. 
 
Our Alcatraz performance project holds the potential for 
unprecedented collaborations, and We Players invites you to join the 
conversation! Please visit our website, www.weplayers.org and join 
our mailing list if you wish to stay apprised of opportunities for 
participation. 
 
Though We Players provides performance events free of charge, event 
production is not free.  Please visit the “Support We” page of our 
website. Benefactors interested in providing significant support for our 
collaboration with the National Park Service on Alcatraz please 
contact development@weplayers.org. Thank you in advance! 
 
Vis i t us onl ine, and join our mai l ing l i st to stay informed 
about upcoming We Players  events and productions.  Stay 
tuned for the 2010 production announcement. . .   We'l l  
reveal the big news at the Thanksg iv ing Dinner Theater 
event th is November.   
 
 

 

w w w . w e p l a y e r s . o r g 

 

 
 
 
 
 
 
 
 


